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THE INFLUENCE OF THE ACOUSTIC PROPERTIES
OF WOOD FOR THE PRODUCTION OF ELECTRIC
SOLID BODY GUITARS
ZORIC, A. & KALJUN, J.
Abstract: Musical instrument (electric solid body guitar) operates on the principle of
mechanical vibration, which is transferred to the pick up that sends the signal to the
amplifier that produces sound through the speakers (free space). For a good electric
guitar sound, a good choice of pick-up and strings is not enough, but also the correct
choice of materials for making the body and the neck, and of course the shape of both
parts. The problem is in the acoustics of materials that have a decisive influence on the
final sound image of a musical instrument. For the purpose of electric guitars
production we researched the acoustic properties of the test subjects from Walnut wood
(Juglans regia L.) and Ash wood (Fraxinus excelsior L.). At impulse transverse
mechanical excitation we also determined the flexural rigidity and damping
characteristics of the elements, and we set acoustic quality indicators.
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1. Introduction
The function and effect of wood on electric solid body guitars is poorly
understood. Most of the controversy is linked to some colour or to the sound itself.
Opinions on this are very divided.Wood is a natural composite material. As a
constituent material of music it plays an important role in the formation, and it
contributes to their behavior and cultural identity.
There are several types of wood used for electric solid body guitars. In this field,
not only acoustic aspect is important, but also the mechanical response, physical
stability, visual aesthetics, and tactile properties which are very much needed. Due to
very different sound characteristics of individual species there may be different types
of electric solid body guitars manufactured from different types of wood.
Wood is used for production of various musical instruments due to indispensable
physical and mechanical properties. The acoustic properties of wood species are largely
defined by their anatomical and chemical structure in relation to homogeneity of the
wood structure at macroscopic level. The wood anatomy affects porosity and hence
density (ρ) and rigidity of the wood, determined by the elastic modulus (E). The ability
to vibrate the wood structure is defined by a specific modulus of elasticity (E / ρ) and
by suppression of material vibrations (tanδ) (Brémaud et al. 2012a). For example, for
conifers it is clearly confirmed by the simultaneous fall in E/ρ and the increase in tanδ,
with the increase in microfibrillation angle in the secondary layer of cell wall tracheid
(Ono and Norimoto 1983), (Obataya, Ono, and Norimoto 2000). The viscous properties
of wood are also significantly influenced by structure of the matrix of hemicellulose
and lignin (Olsson and Salmkn 1997), (Ashby 2006), as well as the incrustation of
extracts into cell walls (Brémaud et al. 2011).
The guitar strings and body of the electric solid body guitar represent a
mechanically bound system. It is very reasonable to study modal base of the guitar
solid body, position of the frequency conduction peak and modular damping of the
propagation of conductivity.
It is also known that small differences in geometry or in angles can lead to large
differences in vibrational behavior of the final product. In selection of materials we
derived from selection of different types of wood, but comparative use of composite
materials is not excluded.
For research work it is important to define the correlation of sound quality with
physical properties of the electric solid body guitars, to describe the sound quality
based on subjective assessments, and to predict the sound quality with a new design of
electric solid body guitars.
C. Chiesa states that knowledge of the wood structure is very important for
identifying materials used for musical construction of instruments (Chiesa et al., n.d.).
Recent advances in musical acoustics have shown that mechanical properties of electric
guitar solid body also affect the instrument`s final sound. Assuming that excitation
force is small enough to remain in linear approximation, the impulse response of the
structure can be written as the sum of damped sinusoids.
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A. Pate and co-authors in their study point out that due to advances in musical
acoustics, the mechanical properties of the hard body of electric guitars have influenced
the final sound of the instrument (Fig. 1.) (Paté et al., n.d.).

Fig. 1. Frequency and level of measurements
It is very important to measure the impulse response of the electric solid body
guitar construction at the typical coupling points of the instrument, in order to study
the sound of the instrument itself, so that precise measurement results can be obtained
on the instrument (Paté et al. 2014). Wood fibers with a tubular structure can
accumulate larger air volume in fibers than in cell walls. This fact has a great influence
on the sound waves speed and the acoustic properties of a particular type of wood, as
the study of J. Smardzewski shows (Smardzewski et al. 2014), which is very important
for the production of musical instruments. T. Noguchi and co-authors in their study
argue that these results coincide with empirical findings that sound quality is obtained
through the wood aging, which is important in production of musical instruments
(Noguchi, Obataya, and Ando 2012).
At present, an important aspect of research in acoustic instruments is to connect
the measurable physical properties of the instrument with a subjective assessment of
its sound quality or tone. The use of numerical models for determining the vibration
modes that affect the desired musical tone is a valuable tool (Campos, Santos, and
Paiva 2013). R. M. French in his study states that vibration strings may be the most
fundamental element in understanding the behavior of the electric solid body guitar as
a whole (French 2009). When a guitar string is plucked, there are two components of
movement: rise and decay time. Fig. 2 shows (for E string) how the first 40 ms motion
is increasing, followed by the decay.
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Fig. 2. Increase and Decline of the String E
Raimond Grimberg emphasizes that due to acoustic, aesthetic and process
properties (feasibility, finishing), wood and wood-based cellulosic composites are the
most appreciated materials for production of electric solid body guitars. Acoustic
quality of the instrument shall be determined according to contribution of each element
(shape, size, type of material used, characteristic of vibration of forces) (Curtu, Stanciu,
and Grimberg 2008).
The aim of our research is to carry out an acoustic response and a modal analysis
in free bending oscillation of a tester for the production of electric solid body guitars.
With this kind of research, in parallel with the knowledge of elastomechanical material
properties of the experimenter, we want to determine its acoustic quality and
possibilities of using it in a electric solid body guitars.
2. Experimental procedure
2.1 Material
Two different materials were used to perform the measurements (Tab.1):
• Ash – year 1975 (origin from Bosnia in Herzegovina)
• Walnut – year 1978 (origin from Slovena)
Material
Lenght [mm]
Width [mm]
Height [mm]
Mass [g]

Walnut
430
186
42.8
2133

Ash
430
186
42.8
2763

Walnut
80
40
42,8
80

Ash
80
40
42,8
116,27

Density [kg/m3]
623
807
623
807
Tab. 1. Dimensions, mass and density of the wood in the tested specimens
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2.2 Preparation of material
From naturally dried and conditioned wood (T = 20 °C, φ = 50 %) we created elements
(n = 2) for production of electric solid body guitars. We selected longitudinally oriented
elements of two domestic wood species, Ash (Fraxinus excelsior L.) and Walnut
(Juglans regia L.).
The test pieces were 430 mm long, 186 mm wide, and 42.8 mm thick. In testers we cut
out the recess for the pick-up and drilled the holes for bridge (Fig. 2-1) . In parallel
with the elements, we also produced smaller, more oriented testers 80 x 40 x 40 mm
(L, R, T; n = 2) (Tab. 1).

Fig. 3. Specimen
3. Methods
3.1 Determination of mechanical and acoustic properties in the frequency response
of flexural bending and torsional oscillations
We used a measuring circuit with a condenser microphone (PCB–130D20), connected
to PC via the NI-9234 measuring card to capture the signal (manufacturer National
Instruments Ltd) to measure and record the sound signal.
All measurements were captured in time sound signal (t = 3 s) in 24 bit resolutions with
51200 samples per second, and further processed and analyzed in LabVIEW 8.0® (Fig.
4).
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Fig. 4. Experimental set of free - free flexural vibration measurement of wood
elements

Fig. 5. Sound signal in time (left) and in the frequency range, with a frequency
spectrum (t> 50 ms (-), 100 <t <150 ms (-) (right).
3.2 Flexural mechanical excitation of specimens
Longitudinally-radially oriented specimens were laid on two nylon elastic supports
which were placed at the points of knots in the 1st transverse oscillation mode (L =
22.4 % of the specimen length or 96,32 mm from edge of the specimen), and we pulled
them impulsively mechanically and elastically into transverse bending fluctuations.
The pulsed elastic excitation with rigid steel ball was performed in geometric axis on
the open-end of the specimen, otherwise in geometric axis for the analysis of bending
oscillation (Fig. 4). A condenser microphone PCB 130D20 was mirrored on the
opposite arm of specimen. The sound signal was captured with measuring card NI9234, at frequency of 51 kHz refresh rate. With Fast Fourier Transformation of the
Signal (FFT), frequency response was determined in both excitation modes in the
LabView programming environment (Fig.5).
To evaluate the flexural-bend fluctuations of the samples, we used Timoshenko's
oscillation model (Eq.1), which also takes into account the shear stresses in specimen.
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To calculate the modulus of elasticity and shear modulus from Equation 1, we used
Bordon's solution (Brancheriau and Bailleres 2002) which also takes into account the
influence of blind pressure in the oscillation of the sample, but neglects the effect of
the support (Eq 2) (Brancheriau and Bailleres 2002), (Hein et al. 2012).
𝜕4𝑣
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𝜕4𝑣
𝜌2 𝐼𝐺𝑧 𝜕 4 𝑣
𝜕2𝑣
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In Equation 2, the parameters Q, F1, F2, m and Ɵ are calculated on the basis of the
index (n), i.e. of each modal mode:
𝑄=

𝐼𝐺𝑧
𝐴𝐿2

(3)

𝐹1 (𝑚) = 𝜃 2 (𝑚) + 6𝜃(𝑚)
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Parameters (Eq. 3 to Eq. 7) allow the linear regression model to be adjusted (Y n = a +
b × Xn) to the basic equation 2, where for each pulsating mode we calculate Xn and Yn
values (Eq. 8 and Eq. 9). The calculated initial value (a) of this model allows the
calculation of the Timoshenko elasticity module (EX) (Eq..2, Eq. 10), and from the
slope of the model line (b), the shear module (GXY) is calculated (Eq. 11, Fig. 6).
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Fig. 6. Calculation of parameters by Bordonne's solution (Yn, Xn) (left) and the
dependence of the modulus of elasticity from the vibrational mode (1 ≤ n ≤ 5) (right).
Marks:
EX – bending modulus of elasticity [Pa],
GXY - shear modulus [Pa],
IGZ - inertial moment of cross-section [m4],
fn - the oscillation frequency of the sample in the i-th vibration mode,
v - amplitude oscillations [m],
t -time [s],
ρ - density [kg/m3],
x - distance in the longitudinal direction of the test piece [m],
A - cross-section [m2],
KN - geometric constant (KN = 5/6… for rectangular cross-sections),
Pn - parameter to solve the Bernoulli constants (m), depends on the vibrational mode
(n).
The Timoshenko modulus of elasticity (EX) achieves a higher value than the modulus
of elasticity calculated from the simpler Bernoulli solution (EB). Bernoulli's solution is
the basis for calculating the modulus of elasticity in the transverse oscillation of the
sample (Eq.12). The equation is used for the base-as well as for higher vibration modes,
where the calculated values of the modulus of elasticity decrease (Fig. 8).
4 × 𝜋 2 × 𝐿4 × 𝜌 × 𝑓𝑛 2 × 𝐴
𝐸𝐵 =
𝐼 × 𝑚𝑖 4

(12)

Marks:
L - length of the test piece [m],
ρ - density [kg / m3],
fn - the frequency of the oscillation, where n represents a pulsating mode,
A - cross-section of the test piece [m2],
I - the moment of inertia of the cross section [m4] (rectangular cross section:
I = bh3 /12, where b is the width and h of the workpiece height; and
mi - the correction coefficient (Eq.7), which depends on the vibrational mode (for the
first vibration mode, mi = 4.730).
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3.3 Acoustic indicators
The damping of mechanical oscillation (tanδ) (Eq.17) of specimens was determined by
measuring the logarithmic decimation.
With measured elastomechanical and damping characteristics of specimens (Eq.2), we
also determined some important acoustic indicators for the evaluation of i.e. resonance
wood.
The influence of differences in wood density on mechanical stiffness was
excluded by specifying a specific modulus of elasticity ESP (Eq. 13) as well as acoustic
coefficient K (Eq. 14). In addition we also determined Relative Acoustical Conversion
Efficiency RACE (Eq. 16), which represents pure radiation of sound, looks at the
degree of its damping and research Obataya (Obataya, Ono, and Norimoto 2000), and
directly reflects the influence of material microstructure on sound radiation.
The specific elastic module Esp [GPa], where ρ is the relative density of the wood (ρwood
/ ρwater):
𝐸𝑠𝑝 =

𝐸𝐵
𝜌

(13)

Acoustic coefficient K (𝑚4 s-1 kg-1):
𝐸𝐵
𝐾=√ 3
𝜌

(14)

Acoustical Conversion Efficiency ACE (𝑚4 s-1 kg-1):
𝐴𝐶𝐸 =

𝐾
𝑡𝑎𝑛𝛿

(15)

RACE (Relative Acoustical Conversion Efficiency) was defined as an additional
indicator, which is, like the specific modulus of elasticity Esp and tan δ, is independent
of the wood density. Relative acoustic conversion efficiency RACE (km /s):
𝑅𝐴𝐶𝐸 =

√𝐸𝑠𝑝
𝑡𝑎𝑛 𝛿

(16)

Sound attenuation coefficient (tan δ):
𝑡𝑎𝑛 𝛿 =

𝛼
πf1

(17)
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4. Results and discussion
4.1 Physical properties of wood
The examined specimens were in both cases longitudinally tangentially oriented, with
Walnut wood also detecting a larger deviation of the fibers from longitudinal axis the
specimen.
In walnut wood test the wood density was lower (ρu = 623 kg/m3; Tab. 1) than
average density for this wood species, which at 12 % of wood moisture is 680 kg/m3
In tested Ash wood, the specimen had a density of 807 kg/m3, which is about 25 %
above average value for this species (ρu = 690 kg / m3) (Kretschmann 2010). Similarly,
at slightly higher value than average, we also determined the speed of sound and
modulus of elasticity.
The modulus of elasticity, determined from longitudinal and transverse
oscillations of the test pieces, is similar, and in the case of solid wood the modulus in
longitudinal oscillation was measured by 10 % higher.
4.2 Frequency response and acoustic indicators
In frequency response of transversely excited free-standing specimens, the highest
amplitudes were obtained for both types of wood in basic oscillation mode (Fig. 7).
The basic frequency (Tab.2) was 748 Hz for Walnut specimen, and in Ash specimen it
was significantly higher (f1 = 923 Hz). By studying the 4th oscillation mode, we
measured the own frequencies up to 3675 Hz in Walnut wood and up to 3573 Hz in
Ash wood.

Fig. 7. Typical FFT spectrum of walnut- (left) and ash wood (right) elements for solid
body of electric guitar after flexural excitation with present bending and torsion modal
frequencies
The Timoshenko’s mean modulus of elasticity was 8.8 GPa in walnut and 16.6 GPa in
ash wood. The shear modulus (GXY) determined from Bordonne’s solution by
regression line (Eq. 2) was 0.42 GPa and 0.46 GPa for the walnut and ash wood
respectively. The modulus of elasticity was reduced at higher vibration modes of tested
specimens at both wood species, but more significant in ash wood (Fig. 8).
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Fig. 8. Dependence of the modulus of elasticity (MOE) on vibration mode of walnut(■) and ash wood (□) elements for electric guitar solid body
The difference in the reduction of the modulus of elasticity with the increase of
vibration mode (Fig. 6) is expected between wood species and is related to the
difference in microstructure homogeneity of tested wood and to the difference in shear
stiffness.
One of the reasons for lower shear modulus and shear stress determined from flexural
vibration is due reduction of cross section of tested elements by routing of standard
pickup hole (Fig. 1). The second reason is related to the measuring method, since
similar differences are also found by other studies (Bucur 2006);(Divós and
Tanaka2005).
The differences in some indicators of acoustic quality, i.e. acoustic coefficient K and
in acoustic conversion efficiency ACE were between the tested wood species
negligible. Values were quite low and similar to results in other studies (Tab. 2) (Bucur
2006); (Brémaud et al. 2012b); (Straže A., Mitkovski B., Tippner J., Čufar K. 2015).
Significantly greater value was confirmed in ash wood for RACE, which neutralizes
the difference in density in the studied samples (Obataya, Ono, and Norimoto 2000),
and proposes that radiation of sound energy is somewhat better in ash wood.
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Indicator \ Material
walnut
ash
-1
f1 [s ]
748
923
0.011
0.008
tan  [ ]
E/ρ [GPa]
9.79
14.93
4 -1
-1
5.04
4.81
K [𝑚 s kg ]
4 -1
-1
246
261.0
ACE [𝑚 s kg ]
-1
RACE [km s ]
153
209.0
Tab. 2. Mean acoustic quality indicators of walnut and ash, determined by flexural
frequency response of elements electric guitar solid body
We confirmed in addition the increase in vibration damping at higher vibration modes
of both tested wood species (Fig. 9). In the fundamental vibration mode, a slightly
smaller damping was confirmed for ash wood (tanδ = 0.008) compared to the damping
in walnut (tanδ = 0.011). In the case of higher vibration modes this difference is
reduced, whereas walnut is proven to be a less damped material comparing to ash
wood.
Smaller vibration damping of walnut at higher modes and frequencies than in ash
wood, related with its significantly lower density, could positively impact on vibrating
of future built solid body of electric guitar. It can be expected in this case higher energy
transfer at similar string playing frequency and a structure resonance of the electric
solid body guitar. In this respect the alteration of resonance of corresponding strings
and of timbre effects is expected, followed by reduced decay time, as was confirmed
in related studies (Fleischer 1998); (Pat et al. 2014).

Fig. 9. The dependence of vibration damping on vibration mode frequency of walnutand ash wood elements for electric solid body guitar
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5. Further work
In the continuation of our research, we intend to define the user method (protocol) (Fig.
10), through which we can perform laboratory measurements of vibration accuracies,
and by using this method we determine the acoustic response of the material for making
the instrument (electric solid body guitar), thus ensuring a high quality sound
instruments using various materials, such as those incorporated in the original
instrument.
The next step is to determine the influence of shape and construction on the acoustics
of the instrument, and then to set up a methodology for the development of a musical
instrument with the corresponding construction and design recommendations and
verification of the methodology (Fig. 11).

Fig. 10. Measurement protocol
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Fig. 11. Methodology of the development of a musical instrument - electric guitar
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6. Conclusions
To sum up, the authors can despite great variability of wood statistically prove
differences in acoustic and mechanical properties of tested two hardwood species, i.e.
walnut and ash wood, for use in making of electric solid body guitars. The research
confirmed the better mechanical properties of ash wood, that is, the larger modulus of
elasticity and shear modules in all anatomical directions and planes. At the same time,
some indicators of acoustic quality were better in ash wood, but only in the basic
vibration mode.
It has also proved to be less homogeneous and, consequently, poses great
differences between vibrating modes. The results will further be used in the study of
laboratory and numerical model of electric solid body guitar. The impact of the model
geometry and used material will be tested to check the string/structure mechanical
coupling and possible effect on vibration characteristics of the electric solid body
guitar.
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